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Perpetrators, Victims, and Art
The National Socialists’ Campaign of Pillage

In Berlin, two major exhibits marked the 60th annszey

of the end of the Second World War and recalled the
postwar era. They reminded us of Germany’s, and-Eur
pe’'s, predicament at war's end: 55 million peopéadi
including 25 million civilians; countless cities meothan
half destroyed; and an all-pervasive hunger.

Both exhibits started with pictures and informataiout
National Socialism and campaigns of persecution and
murder. One series of images illustrated the “liegdl
looting of Jewish property by the Nazi stat&n issue of
Newsletter for the German Populatidnom May 9, 1945,
mentioned one of the biggest private Nazi art thsev
former General Governor Dr. Hans Frank. Quoting a
TASS news report of May 6, 1945, it was reportdd: ,,
Mr. Frank’s house, paintings and other art objeatsth a
total of 12.5 million pound sterling were found; hed
stolen these from Warsaw.The documents on display
touched upon one of the most far-reaching aspédtani
policies: the unscrupulous misappropriation of wnat
assets, first in Germany, then in all of Europeve@ithe
aforementioned numbers of human victims, the Igpoth
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cultural artifacts has not been very prominentia public
debate about National Socialism. Nonetheless, MNazi
theft has become increasingly central to researcton-
temporary history, and especially the history bfdries,
art, and archives.

The state of research

Since the Allies were the first who tried to unthe tton-
sequences of Nazi looting, the first publications tbe
topic appeared in the English-speaking world. Theye
concerned with finding as many stolen works as iptess
reuniting collections, and returning them to theghtful
owners? In the two Germanys, the issue was not conside-
red relevant during the first years of their exisie The
first German study came out two decades after tideoé

the war; remarkably, it was published simultanepust
Henschelverlagn East Berlin and byckermannin Mu-
nich. No less interesting, it documented the lossks
German museums on both sides of the inner-German
border! Thus, German museums were primarily interested
in registering their own losses.

As early as 1963, however, Ruth and Max Seydevatt h
published their boolDie Dame mit dem Hermeli{iThe
Lady with the Ermine), also dtlenschelverlag In the
ideological context of the German Democratic Rejpishl
officially proclaimed antifascism, which hardly axkvled-
ged any East German responsibility for events poid945,
this work of popular history, lacking precise refeces to
sources, offered an overview of Nazis’ theft of didstra-

ted its pan-European extent, and dwelled upon dle of
certain individuals, fronReichsfiihrer-S$leinrich Himm-

ler, Foreign Minister Joachim von Ribbentrop, &eichs-
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leiter Alfred Rosenberg to the Ancestral Heritage Regearc
and Teaching Societyr¢rschungs- und Lehrgemeinschaft
“Das Ahnenerbe). In 1972, Ruth and Max Seydewitz
published another book on the same tépBoth works
were widely translated in other socialist countfies

In the countries affected by Nazi looting, the meynof
the losses remained vivid. But although the debatéhe
topic was intense, it was overshadowed by the ddgchl
evolution of the Cold War. Shortly after the warlitoart
historians and librarians had begun to record thau@l
assets the Germans had “secured”, i.e. seizedamspbr-
ted to German$.Books published in the postwar period
documented Polish intellectuals’ struggle to havkaid’'s
cultural treasures returnédut for several decades, star-
ting in the 1950s, the lack of diplomatic relatidretween
the Federal Republic of Germany and Poland, orotiee
hand, and the officially declared fraternity betwéland
and the GDR, on the other hand, made it impossible t
look for Polish cultural objects on German termt8r
Things changed after the political upheaval in E&mwst
Europe and the end of the Cold War in the late 1980s
Updated catalogs of lost objects were published, rew
initiatives were launched to search for thém.

In the Federal Republic, meanwhile, librarians, héstori-
ans, and archivists started debating their owneggibns’
responsibility for the looting of cultural assethe debate
began cautiously in the 1970s and gathered momeimtum
the 1980s. In the 1970s, an important contributvas made
to exploring public librarians’ acquiescence andipigati-

on in “cleansing” libraries from undesirable litenae;? in
the 1980s, several authors studied German libranes|-
vement in “expropriating” Jewish private collectdh

This line of inquiry reached a climax in 1988, whihe
Wolfenbittel Study Group in Library HistoryMolfenbiit-
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teler Arbeitskreis fur Bibliotheksgeschichtdevoted its
fifth annual conference to the history of librariesder
National Socialism and followed up with another fesn
rence on the same topic in 1989. Attention focusedhe
politics of librarianship both in and outside Geny,
indicating the shift of interest from domestic p@s to
the looting of cultural objects in the occupiediteries.

Art and archival historians in the Federal Repulitiok
longer to face up to their own professions’ invohent in
Nazi lootings, not least because of art historytsfgssional
focus on protecting and preserving already acquiverks
of art and its specialization in centuries pastl985, the art
history journalkritische berichtgpublished a thematic issue
on looted art, which included archaeology and ddgy
and inserted Nazi art theft into a larger contextcaptu-
ring” museum object®.In 2005, art historians’ research on
the history of their own discipline was documenteda
traveling exhibit and an accompanying publicatfolm the
same year, the Congress of German Archid@sutscher
Archivtag was organized around the theme of “German
Archivists and National Socialism.”

English-speaking authors had already published rakve
fundamental works on looted art by the mid-1990s.
Around 2000, provenance research, i.e. researchtlir
exact origin of works of art, became more popular i
Germany as well, concentrating on 1933—-45 and &dpec
ly on the fate of Jewish collectofs.

This line of inquiry was decisively influenced byet
Washington Conference PrinciplesThe Washington
Conference on Holocaust-Era Assetsganized by the
U.S. Department of State and the U.S. Holocaust &em
al Museum and attended by 44 government delegations
and 13 non-governmental organizations, met from No-
vember 30 to December 3, 1998 he principles adopted
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by conference participants called upon the intéonat
community of curators and art historians to idgntiforks
of art seized by the Nazis, publicize informatiomoat
them and “achieve a just and fair solution.” Sirtbe
adoption of théWashington Conference Principldnitia-
tives have been launched in many European and Aareri
countries — including Austria, the Czech Republi;-Fi
land, France, Germany, the Netherlands, Poland,i®uss
the United Kingdom, Canada, and the United Stat&s —
identify stolen works of art and find their ownehsfor-
mation about these works is published on the let&tn
National and international conferences have fat#i
exchanges between scholars from different courftrisd
conference proceedings are published to make fimeir
dings widely availabl& Historical exhibits have been
devoted to looted aft.In December 1999, responding to
the Washington Conference Principle’éjunction to
“develop national processes to implement thesecprin
ples,” the German cabinet, state governments, amdain
pal administrations adopted in a joint stateniént.

The past six years have shown that inter-discipfireand
international co-operation is indispensable. It lzso
become evident that research is focusing on twasa@n
the one hand, there are now a large number ofrtdato
studies on the Nazi looting of cultural objectsammning
the structure, agents, and targets of art thefi fitee point
of view of its victims. This has given rise to vespecific
research guides aiming to help find stolen objstiliskept

in public collectiong® On the other hand, the professions
concerned have engaged in soul-searching; for ridato
reasons, this has mainly taken place in Germartyalso,
increasingly, in Austria.

Given its history, Germany is facing an especialigep
challenge to investigate the persecutions pergetrabth
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in the occupied countries and domestically. This ha
spawned an extensive literature on “Aryanizatioaliges

in Germany, showing that the looting of culturabets
was flanked by a huge machinery of fiscal and eatign
authorities, preservationists, and museum and riibra
directors, who ensured a “smooth” utilization oftaral
assets that had been “secured” and “Aryanized, coa-
fiscated, extorted, and looted. This is one ofdbpects |
am bracketing out in the following rough chronologfy
the main looting campaigns and in my account ofrthe
principal thrusts, agents, and victims. Nor shatlidcuss
the library and museum administrations set up enabn-
quered territories as part of the civil administnat even
though they often contributed to the destructicrgtte-
ring, and loss of collections through their “cleiags and
“restructuring” activitie$? In what follows | shall concen-
trate on organized, ideologically motivated looting

Nazi theft of cultural assets: The Reich, Austria,
and the Czech Republic

The first victims of the Nazis’ looting policies veetheir
own citizens. A series of emergency decrees issgtd
ween February and July 1933declared communists,
social democrats, union officials—in short: all s#a-
ters—to be public enemies. Their property couldcbe-
fiscated in the interests of the National Socidtate.
Shortly after Hitler took power, the process ofrtfed co-
ordination” Gleichschaltunyincluded measures allowing
for parties and trade unions to be stripped ofrthssets,
including their book, archival, and art collectio@onfis-
cated trade union libraries were turned over to ghgy
archive of the NSDAP and to tii@erman Labour Front
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and later to the NSDAP’s Main State Archive in Mzini?
Books belonging to the Social Democratic Party enged
in the library of the Office of the Secret Statdi€® Of-
fice (Geheime Staatspolizeianor Gestapa.”

Freemasons suffered the same treatment. After s fir
wave of arbitrary attacks, all lodges and grandjésdwere
dissolved by the summer of 1935. Their assets wene
fiscated and either sold or collected in so-calledge
museums. Library collections were concentrated idige
By May 1936, there were already 500,000-600,00@i-vol
mes of Freemason literature at the main officehef $S
Security ServiceSicherheitsdiensbr SD) in Berlin®

In 1937, the Nazis began increasingly persecutimg t
churches. In December, they closed down Apelogetic
Central Office of the German Protestant Churdhe
Confessional Church’s information and publicatioriaeff
in Berlin’'s Spandau district. In January 1938, thpsEo-
pal head office of Catholic Action was shut dowrDias-
seldorf. Together with libraries confiscated in #ias the
collections of both institutions were to be unitedh “large
Central Library for Research on the Church Questibn

The primary target of the Nazi persecutions andirigo
however, was the Jewish population. The Jews wexe ¢
dually disenfranchised: by the Law on the Restoratib
Professional Civil Service of April 7, 1933; new ee¥
restrictions added to a tax imposed for fleeingRleéch in
May 1934; and the Law for the Protection of German
Blood and German Honor of September 14, 1935. From
April 1938, Jews were obliged to declare their esssend
the “Jewish property tax,” introduced in Novemb®&R8,
ruined countless Jewish families, forcing themaa pvith
both simple family possessions and valuable catlast

The Eleventh Decree Supplementing the Reich Ciizipn
Law of October 1941, which made legal emigratiopas:
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sible for Jews, and the “final solution of the Jgwiguesti-
on” adopted in January 1942 at ttMannsee Conference
triggered a machinery which, in the course of tapadtati-
on and annihilation of the Jews, “utilized” theswf remai-
ning possessions to the last piece. Even Germas ligmg
abroad, who had managed to save their lives bynfieer
emigrating, were affected by this process, sineeElkeventh
Decree deprived them of German citizenship. Thegsps-
sions, including libraries and collections left meh were
declared to be the property of the German Reich.

Noted collectors, such as Max Silberberg (d. 194BHere-
sienstadt), Victor Klemperer Edler von Klemenau 1843
in Rhodesia) and Dr. Henri Hinrichsen (d. 1942 imséh-
witz), fell victim to these mechanisms of discrigtion,
exclusion, and “liquidation”. All in all, 170,000 é&man
Jews lost not only all their possessions, but theis.

After the annexation of Austria in March 1938, theor-
poration of the Czech (Sudeten German) territorija-a
cent Germany, and the occupation of Bohemia and Mora
via in 1939, the measures of persecution were drtiito
the Jewish population of these territories.

Austria, in particular, became a testing ground Nazi
looting policies. A “book utilization office” speglly
created in Vienna collected and sorted hundredhai-
sands of books belonging to Austrian Jews. Somee wer
discarded, others were dispatched to the “Old Reackl
incorporated into German librari&sA ruthless manhunt
for Austrian Jewish art collectors was 8n.

Looting in the “Protectorate of Bohemia and Moravia”
was less drastic, partly because after the Munigheé-
ment, few in the Czech Republic had illusions aboitt H
ler's intentions. Many potential victims fled in g time.
Otherwise, there were comparatively few changethéo
structure of libraries, museums, and academictirtigtns,
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and the amount of looting was therefore limitedust as
in Germany and Austria, however, Jewish culturéesad
devastating persecutiéh.

Actors and Organizations

In Germany, the confiscations were at first orgediby the
Gestapa which had been created out of Prussia’s Political
Police on April 26, 1933. Its task was to invedigand
fight all “endeavors endangering the state.” The I&id
similar ideological aims: Led by Reinhard Heydritttacted

as the NSDAP’s own intelligence and counter-irgeliice
agency. From 1936, the SD stepped up its activiies
began analyzing the looted materials, not leastdke “the
Gestapaaccept a degree of spiritual leadership by th&*&D.
Both Gestapaand SD were establishing a Central Library
for the Study of the Opposition, with four sectin@&nera-
lia, Freemasons, churches, and J&ws.

On September 27, 1939, the Reich Security Main ©ffic
(Reichssicherheitshauptajar RSHA) came into being. It
combined two state agencies, fBestapaand the Reich
Criminal Police Office Reichskriminalpolizeianyt with
the party agency of the SD. Created Rgichsfiihrer-SS
Heinrich Himmler and placed under his command, it
became the main instrument of Nazi terror: From-mid
1941, it was charged with the annihilation of tleevs. At
the same time, it organized the looting of cultasdets in
Germany and the annexed territories. In particullais
concerned libraries and archives, and, in Ausivisrks of
art as well. In January 1939, Himmler reported he t
Reich Chancellery that his agency had confiscatéstiart
objects worth 60-70 million Reichsmatk.

In June 1938, Hitler had formulated the “Fuhrensyd-
s0,” which gave him the first call on stolen woksart, at
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first in Austria and the Czech Republic, and lateali of
Europe. As of June 21, 1939, he named Dr Hans Posse
the director of the Dresden Art Gallery, his spkeiavoy
charged with collecting works for the “Fihrer’'s raum”

he planned to build in Linz. The “Fuhrer's provisaas
implemented under the supervision of Reich Minister
Hans Heinrich Lammers, chief of staff of the Reictath
cellery, andReichsleiteMartin Bormann, chief of staff of
the party chancellery from May 1941 and Hitler'srega-

ry from 1943.

After the annexation of Austria, two more art ttégevmade
their mark: Arthur Seyss-Inquart, governdref{chsstatt-
halter) of Ostmark, as Austria was called after annexatio
and Dr. Kajetan Muhlmann, serving, among other tposi
ons, as head of the Art and Museum Departmentén th
Ministry of Domestic and Cultural Affairs. As repesda-
tives of the German-appointed civil administratiohey
acted in the interests of the German Reich.

Looting in Europe during the Second World War

Although Poland was the first country to fall vintto the
Second World War, | shall first focus on looting \ivie-
stern Europe, since it is here that one of the posterful
organizations for looting cultural assets came iming,
Einsatzstab Reichsleiter RosenbgigRR), Rosenberg’s
own mobile task force.

Since January 1934, Rosenberg had been the Fuhrer’s
representative in charge of supervising the NSDAP’s
entire system of political instruction and educati©n
January 29, 1940, he was given permission to peeiber
establishment of a “Higher School” that was to lmeo
the central National Socialist university. Thestitute for
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the Study of the Jewish Questiaras created in March
1941 in Frankfurt am Main as one of the future ersi
ty’s first departments. After the invasion of Frandro-
senberg persuaded Hitler that a special organizatio
should be put in charge of transporting “unclaindedish
property” and “cultural assets appearing to be afallei’ to
Germany. The ERR was created on July 17, 1940. The
Institute for the Study of the Jewish Questias one of
the main beneficiaries of the lootings carried bytthe
ERR. Staffed with over 100 specialists who had ajread
served under Rosenberg before, the ERR looted over 50
Masonic lodges in France as well as the librariethe
Séminaire Israélite de Francgounded in 1830) and the
largest French Jewish book collection, that of Aliance
Israélite Universelle shipping off the spoils to Frankfurt.
The ERR'’s looting lists for Paris mention the litiea of the
Rothschild family as well as tt&iblioteka Polskafounded

in 1839 and managed since 1890 by Cracow’s Acadg#my
Sciences, and the Turgenev Library, the biggestiRas
émigré library in Paris, with over 60,000 volumes.

The Special Staff for MusicSpnderstab Musjikconfiscated
valuable music libraries and collections of instemnts
belonging to Jewish musicians, music historianblipioers,
and collectors, including the composer Darius Mitthathe
pianist Arthur Rubinstein, and the pianist and saijyanda
Landowsk&?® In France, the ERR also confiscated major
Jewish art collections, including those of Alphonéann
and David David-Weill. Cynically, the ERR installét
French headquarters in the library building of &lkance
Israélite Universelleon rue La Bruyére, which had opened
in 1937. A look at the ERR’s organizational struetmay
serve to illustrate the scope of Rosenberg’s aantstiThere
were special staffs for the Fine Arts, churcheg #ast
(focusing on East European émigrés), the Higheo@th
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Central Library (with a focus on Jewish librarigsjehisto-

ry, racial policy, and music.

Western Europe was also where Special Commando
Kiinsberg, named after Eberhard Freiherr von Kumgber
made its debut. A Secret Field Police Group sulnaiteéid

to the Foreign Ministry, it was given marching aiéor

the Netherlands and Belgium on May 15, 1940, by- Rib
bentrop. Kiinsberg was charged with “securing” ezt
cally important materials for the Foreign Ministiyith

the help of the German ambassador in Paris, Ot&tzAb
he was actively involved in confiscating works of gat
belonged to Jews. By August 1940, Kinsberg's umsis
collected 1,500 paintings.

While in France, the activities of the ERR led to ftiots

with the territorial Wehrmacht commander in Fraacel

his Art Protection ForceKunstschutg In Belgium, the
Security Police $icherheitspolizeior Sipo, as the Gestapo
and Criminal Police were collectively called) ané tBD
worked hand in hand with the ERR. The Sipo and the SD
carried out the confiscations, targeting the usremies
(Freemasons, Jewish and socialist organizationk)lew
the ERR was in charge of sorting and dispatching the
looted objects.

The situation in the Netherlands was special, siBee-
many aimed to integrate the country into the Reldtere
were fewer seizures and shipments of public cotiast
However, “enemy” libraries and archives were car#is
ted. These included the collections of the Intéoma
Institute of Social History and the Jewish Histatidlu-
seum in Amsterdam, thEts Haim/Livraria Montezinos
and theBibliotheca Rosenthaliangtwo of the greatest
Dutch Jewish libraries), and the Masonic lodge lué t
Grand Orient of the Netherlands in Den Haag. Seyss-
Inquart was named Reich commissar for the occupied
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Netherlands on May 24, 1940. His civil administati
Mihlmann’s office (also under Seyss-Inquart’s jdics-
on), and the Enemy Property Administratidreifidver-
mogensverwalturjgcarried out confiscations of “enemy”
art collections. These included the collection BfzH_ugt,
who had left the Netherlands in 1939, and that haf t
Jewish collector Alphonse Jaffé.

After the occupation of Yugoslavia and Greece, igpec
ERR units operated there as well. Italy, Germaaiis was
spared looting for some time, as was Hungary. pieaber
1943, however, the ERR did loot tBéblioteca della Co-
munita Israeliticaand theBiblioteca del Collegio Rabbinico
Italiano, two centuries-old Jewish librari@sAnd by March
1944, the ERR was sending works of art belonginiguo-
garian artistocrats and Jews to Germény.

Central and Eastern Europe

The invasion of Poland on September 1, 1939, state
predatory war of annihilation against the “raciaitferi-
or” peoples of Eastern Europe, which left six roifli
people dead in Poland and over twenty million ie th
Soviet Union, including three million and one nabi
Jews, respectively. A statement by Hitler will $téf to
illustrate the Nazis’ attitude toward these peaples

Poles may have only one master — the Ger-
mans. Two masters cannot exist side by side,
and this is why all members of the Polish intel-
ligentsia must be killed. It sounds cruel, but
such is the law of lifé®

In Poland, too, the looting of cultural artefactared im-
mediately after the invasion. The situation waipdiere,
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since Poland was completely stripped of its staidhand
partitioned. One part was annexed to the GermanhRei
becoming the districts ofWarthegau and Danzig-
Westpreussermhe central part of Poland was named Gene-
ral Government on October 26, 1939, and was madgf up
four districts: Cracow, Lublin, Radom, and Warsafter
the invasion of the Soviet Union, Galicia, i.e.teas Gali-
cia, was added as a fifth district. Already on ®eto12,
1939, Hitler had appointed Hans Frank governor-gegne
Different rules were applied on the different tiemies. In
the annexed regions, Hermann Gd&ring, prime minister
Prussia, aviation minister and Hitler's deputy, veasen
full authority over all economic questions as pbemietia-

ry for the four-year plan. His special represemtatfor
gathering and “securing” artistic and cultural se@es was
Kajetan Muhlmann, who had already participatedhia t
looting of Jewish-owned art collections in Viennadan
the Netherlands. On October 19, 1939, Mihlmann foun
ded the Main Trusteeship Office for the Eddapttreu-
handstelle OstHTO) in Berlin for locating, administering,
and appraising Polish public and private propeftyde-
cree entitled “Protective Measures for Monuments of
Cultural History in Poland” had been issued earlisn,
October 10, 1939. On December 1, an Office of the T
stee-General for Securing German Cultural Asset$en
Annexed Eastern Territories was created as pathef
HTO. It was directed by Professor Heinrich Harmjanz
head of the Ethnology Department of the Ancestrati-H
tage Research and Teaching Society (for more owrhwhi
see below). Branches of the Trustee-General's Offiee
created in Katowice, tdq Pozna, and Gdask. One after
another, its staff looted museums, churches, ambraan
the annexed territories. By May 1941, accordings@wn
accounts, the Trustee-General’'s Office for the Hwst
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“secured” 102 libraries, 15 castles, and 21 cabest as
well as 1,100 individual paintings and watercolarsd
several hundred engravinfsThey also opened a “book
collection point” in Poznas St Michael's Church for
confiscated public and private book collections.

A “Decree on the Confiscation of the Property of the
Former Polish State inside the General Governmeat
issued on November 15, 1939, and a “Decree on time Co
fiscation of Art Objects in the General Governmeat!
December 16.

Kajetan Muhlmann, a servant of two masters as iewe
managed the confiscated collections in the Gen8ral
vernment, including those of the National Museuhe t
Czartoryski Museum, Cracow University’s Art History
Institute, Cracow Cathedral, Warsaw's Royal Castle, the
library of Warsaw University, the treasures of Samierz
Cathedral, and the Museum of the Diocese of Tarnéw.

In addition to Goring’s Main Trusteeship Office fire
East as well as Frank and Mihlmann, Himmler's RSHA
was also active in Poland. An RSHA memorandum dated
October 8, 1939, stated:

The Einsatzkommandoare asked to ascertain
which Jewish, Catholic, Marxist, and possibly
Masonic libraries are located within their area
of operations?®

In Poland, the RSHA pursued its usual aims. In rotde
“study the enemy,” it “secured” numerous librariasd
transported them to the RSHA headquarters in Beirin
cluding parts of the political section of CracoWaw De-
partment, the libraries of the Ukrainian Institwad the
Polish Parliament, the Judaica Library at Warsaéfsat
Synagogue, the collections of the French, Danisti,Hun-
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garian Institutes, and the remainders of the didlecf the
Warsaw-based Institute for Co-operation with Fareig
Countries’® Ancesteral Heritagavas particularly active in
Poland. Founded as a Society for the Study of Awcie
Intellectual History — with Heinrich Himmler as onéthe
co-founders -Ancesteral Heritagavas looking for proof
that the Polish territories had first been settlgdsermanic
peoples, in order to corroborate the superiorityhef Ger-
manic race and underpin Germany’s “natural” clainthte
Polish lands. With this aim in mind, it confiscateallecti-
ons and holdings pertaining to ancient histdry.

Harmjanz and his deputy at the Trustee-Generalfx®©f
for the East, Wolfram Sievers, were also, respebtjv
department head and executive managerAoéesteral
Heritage Coupled with their membership of the SS and
their close ties to the RSHA, this provided a firasis for
their looting activities. Eventually, they “trangfed” the
collections of the Warsaw Archaeological Museum to
Pozna. Valuable pieces, such as the Boroczyce gold
medal from Warsaw’s National Museum (still missing)
were transported to the RSHA headquarters in B&rlin.
The intentional destruction of cultural artefagtsHoland
deserves a separate discussion.

While at least some of the Polish collections csrdted
by the Main Trusteeship Office for the East or &mbby
the General Government administration and shippéd o
by the RSHA andAncesteral Heritagevere returned to
Poland after the war via the Allied collecting gsirmany
libraries and archives suffered a different fatéth@ 251
Jewish libraries that existed in Poland in 1939,ciwh
together held more than 1,650,000 books, and tl& 74
public libraries with a total of 860,806 volumed) @er-
cent were lost by war’s erfd.
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The invasion of the Soviet Union gave the Nazisuicm
larger area to loot on. Five months after the irorasthe
Wehrmacht had occupied a territory inhabited byuadc
40 percent of the Soviet population. The Reich Corsanis
riat Ostland Reichskommissariat Ostlapdwhich inclu-
ded Tallin, Riga, Vilnius, and Minsk, and the Reich
Commissariat Ukraine, with Kiev, Dnipropetrovsk, and
Kherson, were established as civil administratiofise
other occupied territories, near Leningrad, Moscawd
Kharkov, were ruled by the military administration$
Army Groups North, Centre, and South.

As a consequence, the Wehrmacht's organizationg wer
now directly in charge of confiscating and shippioif
cultural artefacts. The directors of the Army avels
Army libraries, and Army museums supervised thefison
cation of archives and libraries, in particular.eThost
popular cargo, the legendary Amber Room from the Ca-
therine Palace in Tsarskoe Selo near Leningrad,seas

to Konigsberg.

The Special Commando Kinsberg was active in the im-
mediate vicinity of the front and Army Groups Narth
Centre, and South. It was searching for strategidait
portant materials, such as papers of the foreigrstnies,
embassies, and delegations, on behalf of the Mynfst

the Occupied Eastern Territories as well as theeigor
Ministry’s Geographic Service and Information and
Broadcasting Department. By late 1942, as the Wehr-
macht’s advane came to a standstill, stopping xiparesi-

on of occupied territories, the special commands wa
disbanded. Unsurprisingly, some of its staff meralvegre
transferred to the RSHA.

The ERR continued its looting activities in the BowWni-

on. Rosenberg, whom Hitler named Minister for thee®
pied Territories, created working groups for Osllddkrai-
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ne, and White Ruthenia. His staff began to weedBois-
hevik” literature, collect archival materials nedder “ge-
nealogical” research, and making inventories ofcihicti-
ons with a view to concentrating them in a natiditry,
a national archive, and a national museum in Kiev.
Eventually the ERR went about establishing a “Librafy
the East” QOstbiicheréi This included the émigré library
collections confiscated earlier in France and tbekis of
Minsk’s Lenin Library. By December 1, 1944, the taby
of the East in Ratibor had cataloged over 100,08k,
with approximately two million more waiting to béassi-
fied

Conclusion

A comparative analysis of the looting campaigngeting
specific groups of the population between 1933 9451
first in Germany, then in other European countrieseals
more similarities than differences.

There was institutional continuity. The RSHA conéited
“enemy materials” first in Germany itself, then the
occupied territories. The ERR was active in both &fes
and Eastern Europe, and the same goes for the abpeci
Commando Kinsberg and Ancesteral Heritage. The same
people were involved in these activities acrossabeu-
pied countries, as illustrated by the cases of Styguart,
Muhlmann, and Kunsberg. In all cases, the Jewiglulge
tion was mercilessly persecuted and robbed.

But there were also differences. Whereas in Frathee,
Army and its Art Protection Service tended to ogptse
actions of the ERR and prevent it from shipping ot

ral artefacts, no such agency existed during thesiRas
campaign. On September 30, 1942, Hitler issuedceede
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that put the ERR in charge of cultural artefactseimito-

ries under both civil and military administratioAt the

same time, the military became increasingly invdhie

confiscations®

While public collections in Western Europe were tiydeft

untouched, no such rule applied in Eastern EuNdfiereas
the Brussels-based Trusteeship Office focused timadig

and liquidating “enemy property,” meaning the pesgms
of Jews and individual political opponentsn Poland the
Main Trusteeship Office for the East and the gdrgaer-

nor had access to all public assets. Paragraphtieaiew
Decree on the Confiscation of Property of the ForR@ish

State inside the General Government stipulated that

[a]ll publicly owned works of art in the Ge-
neral Government are to be confiscated to
serve the execution of tasks carried out in
the general interest, in case they are not al-
ready covered by the Decree on the Confis-
cation of the Property of the Former Polish
State of November 15, 1939.

In the Soviet Union, looting almost exclusively cemed
publicly owned cultural assets, not least becausst rof
the formerly private or church-owned collections leeen
nationalised after the October Revoluttérin addition,
the definition of publicly owned works of art uséal

paragraph 2 of the above-quoted decree also intlude

church- and privately-owned art collections. Paapbr3
made it mandatory to declare any such works. Whitae
“Old Reich” and in Western Europe, Jews were thenmai
target of all persecutions, in Eastern Europe theree
population was affected. This is why after the waany
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Polish individuals were looking for cultural artefa that
had been stolen from theth.

Other differences have been highlighted in sea&talies:

the increasing volume of materials confiscated bg t
RSHA and the Special Commando Kunsberg, the ERR’s
shift from the fine and applied arts to prehistahgects,
and the lack of interest in Eastern Europe founaragn
major “individual” art thieves®

Nevertheless, future studies should perhaps faess dn

the specifics of each case and more on the numerous
continuities in Nazi looting. Such an approach isren
likely to help heal the wounds that still remairenpespe-
cially in Russia.

Translated by Mischa Gabowitsch,
Berlin/Caputh/Princeton
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This includes reports by Allied MFA&A (Museums,nigi Arts and
Archives) officers published in th@ollege Art Journall945-1947 as
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Marianne Bernhardyerlorene Werke der Malerei. In Deutschland in
der Zeit von 1939 bis 1945 zerstorte und verschell&emalde aus
Museen und Galerie(Berlin, Miinchen 1965).

Ruth and Max SeydewitRie Dame mit dem Hermeli{Berlin 1963).
Ruth and Max SeydewitRas Madchen mit der Peri@erlin 1972).
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der Perlewas published inter alia in Warsaw in 1986. In @8R, the
book went through four editions until 1985.

Karol Estreicher (ed.), Culturabsses of Poland. Index of Polish Cultural
Losses during the German Occupati®839-1944 (London 1944).
Stanistaw Lorentz (ed.), Walladobra kultury. Warszawa 1939-1945
2 vols. (Warsaw 1970).

Uwe Hartmann, “Geschenke vom Brudervolk? Anmerkangeir
Ruckfiuihrung von kriegsbedingt verlagerten Kulturgiitewischen der
DDR und der Volksrepublik Polen”, in Andrea Langed.), Der
Umgang mit dem kulturellen Erbe in Deutschland talen im 20.
Jahrhundert (Warsaw 2004), pp. 335-351; Andrzej ednski,
Biblioteki naukowe w Generalnym Gubernatorstwie w datd939-
1945. Wyb6r dokumentdisodtowych(Warsaw 2003), p. XXIII.

The catalogs of lost art are available both imtpand on-line at:
<www.polandembassy.org/>.

Friedrich Andrae Volksbiichereien und Nationalsozialismus. Materi-
alien zur Theorie und Politik des offentlichen Bithekswesens 1933-
1945(Wiesbaden 1970).

Ingo ToussaintDie Universitatsbibliothek Freiburg im Dritten Réic
(Freiburg 1982; second, revised edition: MiincheB4}9Hans-Gerd
Happel, Das wissenschaftliche Bibliothekswesen im Natiozétie-
mus. Unter besonderer Beruicksichtigung der Uniw@shibliotheken
(Munchen, London, New York, Paris 1989). On theouss ways librar-
ies have dealt with their history, see Jurgen Batmed “Kollektives
Schweigen? Die Aufarbeitung der NS-Geschichte intsidnen Biblio-
thekswesen”, and Peter Vodosek, “Reflex der Verguiy'? Zur
Rezeptionsgeschichte eines schwierigen Themas”, ven Kuttner,
Bernd Reifenberg (edsDas bibliothekarische Gedachtnis. Aspekte der
Erinnerungskultur an braune Zeiten im deutschenli@hekswesen
(Marburg 2004), pp. 10-22 and pp. 23-53, respelgtive

Peter Vodosek, Manfred Komorowski (ed&ibliotheken wahrend des
Nationalsozialismus2 vols. (Wiesbaden 1989-1992).

kritische berichte. Zeitschrift fir Kunst- und Kinlwissenschafter2, 1995.
Nikola Doll (ed.), Kunstgeschichte im Nationalsozialismus. Beitrage
zur Geschichte einer Wissenschaft zwischen 19301066 [Catalog
for the traveling exhibition “Art History under Nahal Socialism” held
at the Kunsthistorisches Institut in Bonn, Marcht@6April 29, 2005,
and Munich, Zentralinstitut fur Kunstgeschichte, yMhl to June 15,
2005] (Cologne 2006).



58

Regine Dehnel

17

18

19

20

2

=

22

Lynn H. Nicholas,The Rape of EuropéNew York 1994); Jonathan
PetropoulosKunstraub und Sammelwahn: Kunst und Politik im Dnitte
Reich(Berlin 1999); see also, Hector Feliciahe, Musée disparu. En-
quéte sur le pillage des ceuvres d'art en France learnazis(Paris
1995), English translatioriThe lost museum: the Nazi conspiracy to
steal the world’s greatest works of §Mew York 1997).
Koordinierungsstelle fur Kulturgutverluste Magdedpued.), Beitrage
offentlicher Einrichtungen der Bundesrepublik Debtand zum
Umgang mit Kulturgitern aus ehemaligem judischenitB¢Magde-
burg 2001); Anja Heuss, “Die Sammlung Max Silbegber Breslau”,
in Andrea Pophanken, Felix Billeter (edsDie Moderne und ihre
Sammler. Franzosische Kunst in deutschem Privatbesiom
Kaiserreich zur Weimarer Republ{Berlin 2001), pp. 311-326.
Washington Conference Principles on Nazi-Confedtatrt, released in
connection with The Washington Conference on Halst&ra Assets,
Washington, DC, December 3, 1998;
<www.state.gov/p/eur/rt/hlcst/23231.htm>.

See <www.herkomstgezocht.nl>,
<www.culture.fr/documentation/mnr/pres.htm>, <wwepip.org/>,
<http://nationalmuseums.org.uk/index.php?pagelD¥afon>,
<www.restitution-art.cz/>, <www.lostart.de>.

The Second Hanover Symposium on Looted Jewish Bmilections
took place at the Gottfried Wilhelm Leibniz Statérary of Lower
Saxony in May 2005, and a conference entitled “feutf the Lost Cul-
tural Heritage” inCesky Krumlov (Czech Republic) in November of the
same year.

Koordinierungsstelle fiir Kulturgutverluste Magdedpued.): Museen
im Zwielicht. Ankaufspolitik 1933-1945. Kolloquiumnvd 1. und 12.
Dezember 2001 in KoIn/ Die eigene Geschichte. Piemzforschung
an deutschen Kunstmuseen im internationalen Veltyléiagung vom
20. bis 22. Februar 2002 in Hambur@lagdeburg 2002); Gzgna
Czubek, Piotr Kosiewski (eds.), Displaced Culturaséts.The Case of
Western Europe and the Problems of Central and BEadieiropean
Countries in the 20th CenturfWarsaw 2004); Gegna Czubek, Piotr
Kosiewski (eds.):Cultural Assets and the Problem of Property. The
Case of Central Europe after 198§W%arsaw 2005); M#slav Borak
(ed.), The Lost Heritage of Cultural Assets. The docunt@mtaidenti-
fication, restitution and repatriation of the cultl assets of WWII vic-
tims. Proceedings of the international academicfemnce in Brno
20.-21.11.2008Prague 2005).



Perpetrators, Victims, and Art 59

23

24

25

26

27

28

29

Recently, e.gLe grand pillage. Nouvelles questions sur le Luxaumdp
et la Deuxiéme Guerre Mondiale / Ausgeraubt! NeuagEn an die
Geschichte Luxemburgs im Zweiten Weltkif€ge Great Pillage. New
Questions on Luxembourg and the Second World Waihé Musée
d’'Histoire de la Ville de Luxembourg.
<www.musee-hist.lu/page_88607.html>.

The joint statement is available on-line at:
<www.lostart.de/stelle/erklaerung.php3?lang=ehglis
Bundesbeauftragter fur Kultur und Medien (edHpndreichung vom
Februar 2001 zur Umsetzung der Erklarung der Burelgierung, der
Lander und der kommunalen Spitzenverbénde zurndlufiig und zur
Riickgabe NS-verfolgungsbedingt entzogenen Kultigguisbesondere
aus judischem BesitBerlin 2001); Nancy H. Yeide, Konstantin Akin-
sha, Amy L. WalshThe AAM Guide to Provenance Reseafdfash-
ington 2001); Veronica Albrink, Jurgen Babendre®ernd Reifenberg
(eds.): Leitfaden fir die Ermittlung von NS-verfolgungsbedient-
zogenem Kulturgut in Bibliotheken
<www.ub.uni-marburg.de/allg/aktiv/Leitfaden.pdf>.

Changes in library organization in the conqueretisRoand Soviet
territories produced artifical “duplicate copiesthich were often dis-
carded without further ado. See Anja Heuasnst- und Kulturgutraub.
Eine vergleichende Studie zur Besatzungspolitiki\dgionalsozialisten
in Frankreich und der Sowjetunidiieidelberg 2000), pp. 14.
“Verordnung des Reichsprésidenten zum Schutze dastschen
Volkes” (Reich President's Decree on the Protectibrthe German
People, February 4, 1933), Reichsgesetzbla(Berlin), Part I, no. 8, 6
February 1933, pp. 35-41; “Gesetz Uber die Einzighkkommu-
nistischen Vermodgens” (Law on the Confiscation efr®nunist Prop-
erty, May 26, 1933), irReichsgesetzbla(Berlin), Part I, no. 55, 27
May 1933, p. 293; and “Gesetz Uber die Einziehuolgs+ und staats-
feindlichen Vermogens” (Law on the ConfiscationRsbperty Used for
Purposes Inimical to the People and State, 14 12B3), in Reichsge-
setzblatt (Berlin), Part I, no. 81, 15 July 1938, #79f.

Heinz Braun, “Zum Schicksal der Archive und Bihtieken der
deutschen Gewerkschaften”, limernationale wissenschaftliche Korre-
spondenz zur Geschichte der deutschen Arbeiterbege@ii), 1,
1998, pp. [1]-36.

Werner Schroeder, “Strukturen des Bicherraubs:Bildiotheken des
Reichssicherheitshauptamtes (RSHA), ihr Aufbau umdviérblei”, in
Zeitschrift fur Bibliothekswesen und Bibliographte6, 2004, pp. 316-
324, particularly p. 316.



60

Regine Dehnel

31

32

33

34

35

36

3

K

38
39

40
4

s

42

43

Ibid., p. 317.

Wolfgang Dierker,Himmlers Glaubenskrieger. Der Sicherheitsdienst
der SSund seine Religionspolitik 1933/194(Paderborn, Minchen
[etc.] 2004), quoted in Schroeder, “Strukturen Basherraubs”, p. 318.
Grit Nitzsche, “Die Bucherverwertungsstelle Wient,Regine Dehnel
(ed.),Judischer Buchbesitz als Raubgitankfurt 2006), pp. 67-72.

In Vienna alone, Sophie Lillie has listed 150 fisi or individuals who
had their collections taken away from them. Seeéntgdgllie, Was einmal
war. Handbuch der enteigneten Kunstsammlungen e 2003).
Czech officials responsible for restitution didwever, return 42 boxes of
cultural objects to Prague in May 1946 alone. Thikural artifacts that
whet the Nazis’ appetite included the series ofitpags by the Master of
Hohenfurth, which were destined for thglthrer's museum” in Linz, as
well as the collections of the castles of KonapiBoudnice, Opino, and
Hluboka. See LadislaCepicka, “Country Report. Czech Republic”, in
Spoils of War. International Newslett&; 1998, pp. 44-55.

Robert Luft, “Zur Bibliothekspolitik im Sudentenlandhd im Protek-
torat Béhmen und Mahren”, in Vodosek and KomorowBKiliotheken
wéhrend des Nationalsozialismys 461.

Quoted in Werner Schroeder, “Beschlagnahme undbl&lbr jidischer
Bibliotheken in Deutschland vor und nach dem Noverpbgrom 1938,
in DehnelJiidischer Buchbesitz als Raubgep. 27-36, quote on p. 29.
On the objects cataloged by each service, see aNeBahroeder,
“Strukturen des Blcherraubs”, pp. 317f.

See Petropoulo&unstraub und Sammelwahm 113.

See Willem de VriesSonderstab Musik. Music confiscations by the
Einsatzstab Reichsleiter Rosenberg under the Nazi@dtion of West-
ern Europe(Amsterdam 1996).

PetropoulosKunstraub und Sammelwahm 167.

Stanislao G. Pugliese, “Bloodless Torture: ThekBauf the Roman Ghetto
under the Nazi Occupation”, inbraries & Culture 3, 1999, pp. 241-253.
PetropoulosKunstraub und Sammelwahp. 191. According to other
accounts, Adolf Eichmann, who, as head of a RSHAciab&om-
mando, organized the deportation of 440,000 Humgawews to
Auschwitz, was also the one who initiated the dispaf the Hungarian
cultural assets. Significant portions of these cisj@re now located in
Russia. Se€atalogue of Art Objects from Hungarian Private @cH
tions. Katalog proizvedenii izobrazitel'nogo iskivssiz chastnykh ven-
gerskikh kollekci{Moscow 2003).

Quoted in Jan Tomasz Gro8glish Society under German occupation.
The Generalgouvernement, 1933-19R4inceton 1979), p. 75.



Perpetrators, Victims, and Art 61

44

45

46
47

48
49

5

o

5.

&

5

N

According to Anja Heus¥unst- und Kulturgutraupp. 215. Ruth and
Max Seydewitz quote similar figures based on a m@ss report from
May 2, 1941, by an agent of the Trustee-Generdfis®© See Ruth and
Max SeydewitzDie Dame p. 111.

Quoted in Andrzej Mzynski, Kommando Paulsen. Organisierter
Kunstraub in Polen, 1942-194&Cologne 2000), p. 72. Available in
Polish as:kommando Paulsen. Badziernik-grudzié 1939 r. (Warsaw
1994). ACHTUNG: This Polish book concerns only 1939.

Ibid., p. 73.

On the history ofAhnenerbeand its activities in France and the Soviet
Union, see Heus&unst- und Kulturgutrauppp. 205-249.

Mezynski, Kommandop. 72.

Jacqueline Borin, “Embers of Soul. The Destructbdewish Books and
Libraries in Poland during World War II”, inbraries & Culture 4, 1993,
pp. 445-460. Putting a figure on destroyed or méssirt is notoriously
difficult. Thus, in 1946 the Soviet Union estimatiésl losses at 564,723
objects from 73 museums, 100 million books, andn8fion archival
files. See Natalia VolkerDer gegenseitige deutsch-sowjetische Kultur-
gutraub und die Restitutionsproblematik im Verdieavailable on-line at:
<www.initiativefortbildung.de/pdf/provenienz2004Hert.pdf>.

More up-to-date figures may be found in @egalog of Art Looted or Lost
during the Second World Wawhich now has over ten volumes. How-
ever, this catalog does not always take into adceestituted objects.
More research is needed before anything can bendiictertainty;Svod-
nyi katalog kul'turnykh tsennostei, pochishchennyltrachennykh v pe-
riod Vtoroj mirovoi voiny (Moscow, St. Petersburg 1999).

Marlene P. Hiller, “Bucher als Beute. Das Schitksawijetischer und
deutscher Bibliotheken als Folge des Zweiten Welikss,, inDas deutsche
Buch in Ostmitteleuropd,, 1995, pp. 9-27, figures mentioned on p. 17f.
Apparently “seizures” by the army’s archival aitatdry services were
also carried out in the Balkans. See Christina KaisttBlcherraub am
Balkan. Die Nationalbibliothek Wien und der Belgraterleger Geca
Kon”, and Paul Gerhard Dannhauer, Stephan Kellirtmann Gerst-
ner (1903-1993) — ein schriftstellernder Bibliothelals ‘Ariseur™, in
Dehnel, Judischer Buchbesitzpp. 96-106 and pp. 107-119, respec-
tively. More research is needed to see whetheGéenan Army ini-
tially observed higher standards in dealing withiural objects, which
would then have declined as the war progressedtfamdide turned
against the Germans.

Including the collection of the Belgian industrsaliHugo Daniel
Andriesse, who had fled Belgium in 1939. See Jazduest, “The



62

Regine Dehnel

53

54

55
56

Spoils of War Removed From Belgium During World W8, in
Elizabeth Simpson (ed.J;he Spoils of War. World War Il and its Af-
termath: The Loss, Reappearance and Recovery dfi@LProperty
(New York 1997), pp. 58-63, in particular p. 61.

Verordnungsblatt des Generalgouverneurs fur dieetzsn polnischen
Gebiete(Cracow 1939), p. 209.

Waltraud Bayer (ed.)Yerkaufte Kultur. Die sowjetischen Kunst- und
Antiquitatenexporte 1919-1938rankfurt am Main 2001).
Bundesarchiv, B 323/485 through B 323/487: Polen-ialte.

Heuss, Kunst- und Kulturgutraub pp. 345-357. On Posse and the
“Fuhrer's museum”, suffice it to say that he did soppose Polish col-
lections would “add much to the German stock ohhégt (paintings
and sculptures)”. See Seydewifzie Dame p. 39. The failure of the
German invasion of the USSR prevented him fromnigyhis hands on
the great collections of West European art in Lgrad and Moscow.
On the “Fihrer's museum”, see Birgit Schwariitlers Museum: Die
Fotoalben Gemaldegalerie Linz: Dokumente zum “Fiameseum’
(Vienna, Cologne, Weimar 2004).



